
















 

 

 

 

 

 

 

 

 

 

 

 

 

 







APPALLING MOMENT 
 

The absurd gets me closer to an intensity of sensation … The sensation 
of being in the body … The sensation is only ever forming/transforming, 
never whole. This is why my images are nearly always cropped part- 
objects. They can never fully declare a meaning. Just like life itself … 

(Brent Harris) 
 

During a six-month residency in Paris (1993–94), Harris began to question the 
purpose of his art. Rebelling against the formal elegance of the city and his 
own abstract canvases, he gave himself permission to transform the dots that 
were appearing in his loose drawings into works suggestive of a face. Harris 
found that he could rely on his doodles and drawings—‘dumb marks’—to bring 
forth imagery with latent meaning. He decided he would allow the strange, 
suggestive forms—such as an elephant’s head—to remain in his compositions 
and described this shift to absurd figuration as his ‘appalling moment’. The 
new bodily forms were concerned with tapping into memories stored in the 
body. 























 
 
 
 
 
 
 
 

















 

 









 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 











 









 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 
 

 





 

 

 

 

 

 

 

 

 

 

 

 

 

 

























This series was inspired by the prints of Louise Bourgeois and an artist book 

by Marin Kippenberger, seen by Harris during an extended stay in New York 

in 1997. Harris worked with John Loane at Viridian Press on the intaglio, 

incorporating etching, aquatint and spit-bite on copper plates and 

contrasting open areas—on to which acid had been poured directly— with 

passages of dense mark-making. The call and response of this process, 

with Harris working in line next to, or over the top of the shape of an acid 

spill, was highly experimental. 


